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From the Conductor

Robert Schumann bestowed what he thought was
the ultimate compliment on Frédéric Chopin when
he declared, “Hats off, gentlemen, a genius!”

We're hearing that word —genius —a lot these
days, mostly about Beethoven, whose 250th
birthday we'll celebrate this year. Even when we
don't actually use the word, we use the concept.
A couple of decades after he was rendered bare-
headed by Chopin, Schumann was nearly as
effusive in a comment about the early works of
Johannes Brahms: “It seemed as though, roaring
along like a river, he united them all asin a
waterfall bearing aloft a peaceful rainbow above
the plunging waters below.” Wow! Strong words
for arare talent.

But, these days geniuses seem to be everywhere.
People talk about the genius of the Beatles on the
50th anniversary of their final recordings, or even
about the cool-as-a-cucumber genius of Patrick
Mahomes in the NFL play-offs. There are genius
putdowns on Twitter, genius training regimens and
diets, and of course the annual MacArthur “Genius
Awards.” No fewer than three dystopic genius
scenarios play regularly on TV: “Pure Genius,” “Evil
Genius” and, scariest of all, stable genius.

Enough with genius already!

While I'm completely in favor of exceptional
accomplishment and visionary engagement with
the world, | am troubled by the label of genius.
Mario Puzo, who guided my teen-age emotional
life to an embarrassingly large extent wrote, “great
men are not born great, they grow great and so it
was with Vito Corleone.” But not so with genius.
As opposed to greatness, genius is that quality of
brilliance that one cannot cultivate; one is born
with it. For us ordinary folk then, the concept of
genius is self-defense. Brahms was born a genius;
I'was not. So, | cannot expect to achieve his level
of accomplishment. The word is also bad for
Brahms, since it implies that his extraordinary
music was the result of superior DNA and not
acquirable skills and perseverance.

But, what if we stopped worshipping at the altar
of genius? What if ball-to-the-wall creativity,
engagement, vision, and imagination were not the

no-fly zone of genius, but a space that anyone can
navigate for the low cost of a little courage and a
lot of patience. The luminous mid-century mystic
Simone Weil wrote, “real genius is nothing else but
the supernatural virtue of humility in the domain
of thought.” What an invitation for all of us!
Where we all have access and none is left to
shoulder the crushing verdict of insufficiency.

So, as we listen to today’s concert, might we
imagine that Brahms is one of us, and that we are
one with him? Might we hear his musical decisions
in the intimate Third Symphony as simple human
ones? Perhaps even brave ones? In the ubiquitous
language of outpouring—one of the many
aspects that links our extroverted age to his—let's
not underestimate the cultural risks involved in
ending each movement with a whisper rather
than a shout. In his bigger-is-better age, as in
ours, concerted inward reflection, pursued to a
point approaching prayer, took courage.

In a face-off between courage and genius, I'd take
courage any day.

And what about Anahita Abbasi's Why the Trees
were Murmuring, this year’s Brenda and Steven
Schick commission to reflect social and
environmental optimism? Abbasi's project, now
still in its early rehearsals, recalls anthropologist
Eduardo Kohn's “How Forests Think” in its
evocation of the sentient quality of non-human
life. The multi-layered vitality of Abbasi's rasping,
pulsating, mercurial score seems more like the
vitality of our one wild world than the tepidly
duplicating landscape of the civilized.

Michael Pisaro, a national treasure of a composer,
has pursued music over a lifetime more as a
series of gentle sonic imbrications than as a suite
of stentorian calls for attention. In his new piece,
Umbra & Penumbra, a commission by the La Jolla
Symphony with additional funds from the Schick
family commissioning project, Pisaro projects a
skein of fine percussion sounds onto an aquarelle
of orchestral textures in a way that beckons us
closer to the music. The extraordinary
percussionist Greg Stuart, Pisaro’s principal
collaborator and advocate, coaxe
vibraphone, bass drum and gong




strokes, bowings, fine sandpaper, and even falling
grain on instruments’ surfaces. These are
otherworldly sounds: fresh, unexpected,
life-affirming.

Every evening, in the windless winter midnight, |
sit for a moment outside our house to listen to
the sounds of the earth. The heavy stillness of a
nearby Torrey Pine seems to amplify the distant
rumble of surf. Surrounded by growing things, |
am moved by the quiet intelligence of our world.
Certainly, | think nightly, we humans cannot be
this planet's most evolved creatures.

Finally, this is my strongest objection to genius. It
s a tired concept, rooted ultimately in the
increasingly dangerous credo of human
exceptionalism. When Australia is burning and our
faith in each other is cooling; when oceans are
rising and human morale is sinking, is it not time
to elevate some other quality to the pinnacle of
artistic experience? Instead of an adoration of
genius, perhaps we should cultivate a fresh take

STEVEN
SCHICK

music director

Percussionist,
conductor, and
author Steven
Schick was born
in lowa and raised
in a farming family. Hailed by Alex Ross in
The New Yorker as “one of our supreme
living virtuosos, not just of percussion but
of any instrument,” he has championed
contemporary percussion music by
commissioning or premiering more than
150 new works. The most important of
these have become core repertory for solo
percussion. In 2014 he was inducted into
the Percussive Arts Society Hall of Fame.
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Schick is in his 13th season as artistic
director and conductor of the La Jolla
Symphony and Chorus. He is also co-
artistic director of the Banff Centre for Arts
and Creativity Summer Music Program and
artistic director and conductor of the
Breckenridge Music Festival.

on older ideas. As we listen to Brahms, can we
find new edges in what, through over-use, we've
rubbed smooth? Or, perhaps it is the daring of
Anahita Abbasi we crave now—her unflinching
willingness to walk away from clearly marked
trails and enter the tangled liminal spaces of
exploration. Maybe we need the patience and
humility of Michael Pisaro, a musician of such
keen sensitivity that a grain of rice falling on a
cymbal contains the whole world.

If we conceive music, not as a product
manufactured by genius, but as a fleeting
moment of grace, a flash of human incandescence
available to us all, we might be able to respond to
the urgency of this moment. As environmentalist
and author Terry Tempest Williams recently wrote,

“What is beauty if not stillness?
What is stillness if not sight?

What is sight if not an awakening?
What is an awakening if not now?” il

As a guest conductor he has appeared
with the BBC Scottish Symphony
Orchestra, the Saint Paul Chamber
Orchestra, the Milwaukee Symphony,
Ensemble Modern, the International
Contemporary Ensemble (ICE), and the
Asko/Schoénberg Ensemble.

Schick’s publications include a book, “The
Percussionist’s Art: Same Bed, Different
Dreams,” and many articles. He has
released numerous recordings including
the 2010 “Percussion Works of lannis
Xenakis,” and its companion, “The
Complete Early Percussion Works of
Karlheinz Stockhausen” in 2014 (both on
Mode). He received the “Diapason d'Or” as
conductor (Xenakis Ensemble Music with
ICE) and the Deutscheschallplattenkritikpreis,
as percussionist (Stockhausen), each for
the best new music release of 2015.

Steven Schick is Distinguished Professor of
Music and holds the Reed Family
Presidential Chair at the University of
California, San Diego.
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Academic Festival
Overture, Opus 80

JOHANNES BRAHMS
Born May 7, 1833, Hamburg
Died April 3, 1897, Vienna

The University of Breslau
conferred an honorary
doctorate on Brahms in March
1879. This was an unusual
honor for someone who had
never attended college, but
Brahms (perhaps true to
character) responded only by
3 sending off a postcard of
thanks. When it was diplomatically suggested that
a somewhat more significant gesture of gratitude
might be in order, Brahms got the hint. In the
summer of 1880, he fled to his favorite summer
retreat—Bad Ischl, in the mountains east of
Salzburg—where he wrote two overtures. These
two pieces were utterly opposite in character, as
Brahms well knew. “One laughs, the other weeps,”
he said.

If the Tragic Overture weeps, the Academic Festival
Overture does indeed laugh. Brahms described it
as “a potpourri of student songs a la Suppé,” but
this music is a good deal more complex than that,
for it features an unusual treatment of sonata
form (with introduction and finale), subtle
thematic transformation, and some appropriately
learned counterpoint. Brahms wears this learning
lightly, though, and the Academic Festival Overture

emerges as one of those rare things among his
works—a fun piece, full of high spirits and tongue-
in-cheek humor.

After a mock-serious introduction in C minor (a
musical portrait of an academic procession?),
Brahms builds the overture on traditional German
student songs. Quiet trumpets nobly announce
Wir hatten gebauet ein stattliche Haus (“We Had Built
a Stately House"), and the second theme group is
built around the bustling bassoons’ comic
treatment of an old song making fun of green
freshmen, Was kommt dort in der Hoh (“What
Comes There on High?")—the full orchestra’s
explosive answer completes the joke. Brahms
transforms his themes very subtly—beneath the
laughing surface, this is an extremely well-made
piece—and rounds things off with the best joke of
all: at the end, the old celebration song Gaudeamus
igitur ("Therefore let us enjoy ourselves”) becomes
the mock-heroic climax, thundered out by the
brass as strings race madly along beneath them.

Brahms himself conducted the premiere at the
University of Breslau on January 4, 1881, with the
faculty of the university seated solemnly behind
him. One wonders just how amused those
professors were by Brahms' music, which is part
gesture of appreciation, part fun, and part
send-up of the whole notion of academic
seriousness. W
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Umbra & Penumbra (12 poems to {7/iX)
for amplified solo percussion and orchestra
MICHAEL PISARO

Born 1961, Buffalo

The composer has supplied a program note:

| wanted to hear what would happen if the
sounds of solo percussion were placed at the
foundation of the orchestra. (In most pieces in
the concerto form, the soloist serves the
function of ornament.) As we began working on
the piece Greg Stuart and | quickly arrived at
the idea that a single kind of sound on a single
instrument would form the basis for each section. Each sound,
whether relatively simple or complex, whether consistent or erratic,
is magnified (i.e., extended and amplified). The role of the orchestra
is to draw out the colors cast by the shadow of this sound.

After 40 years of composing, | still find the basic phenomenon of
sound extremely strange. Its apparent sensory directness is an
illusion: hearing is a reflection or shadow of the vibration that
stimulates it (Umbra). Listening is a reflection of that reflection, a
shadow of the shadow (Penumbra).

As the number of sounds | wanted to use increased, the planned
length of the individual sections decreased. The colors of the piece
began to fan out from light to dark, from sparse mist to heavy fog. |
reread Kenneth Rexroth's “The Love Poems of Marichiko” and was
inspired by the way the seemingly weightless brevity of the poems
almost conceals their burning intensity.

The piece is dedicated to my wife Hsing-Hsin (f7fi%). B

Michael Pisaro was born in Buffalo in 1961. He is a composer and
guitarist, and a member of the Wandelweiser Composers Ensemble.
He has composed over 80 works for a great variety of instrumental
combinations, including several pieces for variable instrumentation.
A particularly large category of his works is solo works, notably a
series of 36 pieces (grouped into 6 longer works) for the three-year,
156-concert series organized by Carlo Inderhees at the Zionskirche
in Berlin-Mitte from 1997-1999. Another solo piece, pi (1-2594), was
performed in installments by the composer on 15 selected days in
February, 1999, in Evanston, lllinois, and in Dusseldorf in 2000-2001.

His work is frequently performed in the U.S. and in Europe, in music
festivals and in many smaller venues. It has been selected twice by
the ISCM jury for performance at World Music Days festivals
(Copenhagen,1996; Manchester, 1998) and has also been part of
festivals in Hong Kong (ICMC, 1998), Vienna (Wien Modern,1997),
Aspen (1991) and Chicago (New Music Chicago, 1990, 1991). He has
had extended composer residencies in Germany (Kinstlerhof



Schreyahn), Switzerland (Forumclaque/Baden),
srael (Miskenot Sha’ananmim), Greece (EarTalk)
and in the U.S. (Birch Creek Music Festival/
Nisconsin). Concert length portraits of his music
nave been given in Munich, Jerusalem, Los
Angeles, Vienna, Brussels, Curitiba (Brazil),
Berlin, Chicago, Disseldorf, Zurich, Cologne,
Aarau and elsewhere.

Most of his music of the last several years is
published by Timescaper Music (Germany). Two
CDs of his work have been released by Edition

GREG
STUART

percussion

Greg Stuartis a
percussionist whose
work draws upon a
mixture of music from the experimental
tradition, Wandelweiser, improvisation, and
electronics. His performances have been
described as “a ghostly, gorgeous lesson in
how close, concentrated listening can alter
and enhance perception” (The New York
Times). Since 2006, he has collaborated
extensively with the composer Michael
Pisaro, producing a large body of music
comprised of pieces that focus on the
magnification of small sounds through
recording and layering, often in combination

with field recordings and/or electronic sound.

His role as an interpreter of Pisaro’s
compositions has been called “a David Tudor
to Pisaro's Cage” (The Boston Globe). Stuart's
most recent collaboration with the
composer, Continuum Unbound, a three-disc
box set on Gravity Wave, grew out of the
pair’s field recording work in Congaree
National Park and was selected by The Wire
as one of the best albums of 2014.

Stuart currently performs with fellow
percussionists Tim Feeney and Sarah
Hennies in the percussion trio, Meridian, and
with computer musician Joe Panzner. Other
recent collaborations include projects with
Ryoko Akama, Erik Carlson, Antoine Beuger,
Eva-Maria Houben, Jlrg Frey, Kunsu Shim,

Wandelweiser Records. He has performed many

of his own works and those of close associates
Antoine Beuger, Kunsu Shim, Jurg Frey and
Manfred Werder, and works from the
experimental tradition, especially John Cage,
Christian Wolff, Robert Ashley and George
Brecht.

Before joining the composition faculty at CalArts,

he taught music composition and theory at
Northwestern University from 1986 to 2000.

Bonnie Jones, Phillip Bush, Nomi Epstein,
Speak Percussion, and the International
Contemporary Ensemble. He has appeared
as a featured performer at numerous
festivals and notable venues presenting
experimental music including MaerzMusik
(Berlin), the Melbourne Festival, Café Oto
(London), Arnolfini Centre for Contemporary
Arts (Bristol), Cha'ak'ab Paaxil (Mérida), Issue
Project Room (New York), REDCAT (Los
Angeles), Big Ears (Knoxville), Elastic Arts
Foundation (Chicago), New Music Co-Op
(Austin), Philadelphia Sound Forum, and
Non-Event (Boston) among others. He has
recorded for numerous labels, including
Edition Wandelweiser, Gravity Wave,
Erstwhile, Cathnor, New World Records,
Accidie, Linnomable, caduc, Lengua de Lava,
Crisis, and Senufo Editions.

An enthusiastic educator, Stuart has given
lectures, workshops, and performances at
the University of Huddersfield, Universidade
Federal de Goias, Banff Centre for Arts and
Creativity, Victorian College of Arts, Oberlin
Conservatory, the University of Louisville, the
New England Conservatory of Music, Harvard
University, Florida State University, Georgia
State University, and Tulane University. Stuart
holds a D.M.A. and M.A. from the University
of California, San Diego, and a BMus from
Northwestern University. He is currently an
Associate Professor at the University of
South Carolina School of Music in Columbia,
SC where he teaches experimental music,
music history, and runs the Experimental
Music Workshop.



why the trees
were murmuring

ANAHITA ABBASI
Born 1985, Iran, Shiraz

The composer has
supplied a program note:

Why the trees were
murmuring is an
appreciation of diversity
and community.

- In writing this piece, | was
8 moved to explore these

@ themes from various
perspectives. Performers are positioned around
the concert hall and sounds are embracing the
audience. A unique collection of diverse
materials and practices has come together and
formed a hybrid assemblage in which different
kinds of musical practices such as—
improvisation, vocalization and spatialization
have joined the orchestra and created a multi-
diverse community.

The composition of the musical material is also
influenced and shaped based on the qualities of
a diversified community. Aside from having an
improvisor soloist on the stage, the spatialized
ensemble surrounding the audience and the
extensive exploration of instrumental colors,
every group of instrument functions additionally
as soloists in one or more parts of the piece. At
the same time that everything is precisely
notated, there is always a level of freedom in
every section, which allows the realization of the
piece to be a co-joint act.

Why the trees were murmuring reveals a journey
of colorful pallet of instrumental sounds
hybridized with the whisperings of the
fragmented texts. These snippets of texts are
selected from Braiding Sweetgrass, written by
Robin Wall Kimmerer and poems by the
iconoclast Iranian poet Forough Farrokhzad.

The piece unfolds into an improvised coda by
the orchestra, amidst the bird calls, various bells,
the traces of hope, light and love from the
orchestra and the solo trombone and ultimately
the orchestra whispering ..."I will greet the

sun again”...

I would like to express my deepest gratitude to
Brenda and Steven Schick for their trust in
commissioning me this piece; to Steve Schick for
our fruitful continuous collaborations; to La Jolla
Symphony for bringing this piece to life; to
Jessica Flores, Matt and the production staff for
their endless support, to Rebecca, Chris, Mike
and Berk for their friendship and artistry; to my
friend Ine Vanoeveren for being my all time, title-
guru across the globe; to Peter Sloan for being
the source of inspiration in creating this piece
and ultimately to my mentor Rand Steiger for his
unconditional continued guidance throughout
these years. Without your support | would have
not been able to be here today.

The piece is dedicated to the exceptional
community of UC San Diego music
department. W

Anahita Abbasi’s music has been
commissioned and performed by distinguished
soloists and ensembles such as Mahan Esfahani,
Steven Schick, Ensemble Modern, Klangforum
Wien musicians, Quatour Diotima, Mivos
Quartet, International Contemporary Ensemble,
Off Spring, and has been showcased at festivals
all around the world among which: Darmstadt
Ferienkurse (Germany), Ircam- Manifeste
Academy (France), Matrix-Experimental studio
des SWR (Germany), BIFEM (Australia),
Klangspuren Schwaz (Austria), Sound State
festival (London), Tectonics (Glasgow), Akademie
der Kunste (Berlin), Mostly Mozart Festival (USA),
Soundnow festival-Bent Frequency (Atlanta),
Klang Festival (Copenhagen), Mike-En festival
(USA), Tage neuer Musik (Austria), Tongyeong
International music festival (Korea) Impuls
festival (Austria), Time of music (Finland), Atlas
festival (Netherlands), Grachten festival
(Netherlands) and many others.

In 2014, she received the work-scholarship from
Experimentalstudio des SWR in Freiburg. A
recipient of a 2015 Morton Gold ASCAP young
composers award, Ms. Abbasi was also
nominated in 2017 at the Cairo Contemporary
Festival as one of the “women composers of our
time” alongside Kaija Saariaho and Isabel
Mundry. Aside from teaching composition and
giving lectures and workshops on fundamentals
of creation, she is also a founding member of



Schallfeld Ensemble in Graz, Austria as well as
IFCA (Iranian Female Composers Association) in
New York City; where she is curating concerts,
creating platforms and advocating for young
composers and acts as their ambassadors in
presenting their music to others.

Anahita Abbasi (1985) was born and raised in
Iran, Shiraz. In 2005 she moved to Austria and
pursued her undergrad at the University of

music and performing Arts Graz, where she
studied music theory with Clemens Gadenstatter
and Christian Utz & composition with Beat
Furrer and Pierluigi Billone; while working
closely with Georges Aperghis, Franck
Bedrossian and Philippe Leroux. Abbasi is
currently residing in San Diego and pursuing her
Ph.D. in composition with Rand Steiger at the
University of California San Diego.

Texts: fragments from poems by Forough Farrokhzad
Translated by (Sholeh Wolpé)

I will greet the sun again

and the little river that once ran in me

and the clouds that were my ruminations
and the aching blooms of poplar trees,

my companions in those seasons of drought.

I will greet the crowd of crows again,

who brought me their rich perfumes,

gifts from gardens of the night,

and my mother who lived in the mirror

and whose shape was the shape of my own old age.

| will greet the earth again,
who in her lust to create me again,
fills her fiery belly with seeds of green.

I am coming, | am coming, | will come again,
with my long hair dripping the scent of dirt,
with my eyes inflicting the density of darkness,

with brambles I've picked from the far side of the wall.

I am coming, | am coming, | will come again,

and the doorway once more will be filled with love
and 'l greet the lovers standing in the doorway,
and the little girl there

still standing in love.

No one thinks of the flowers.

No one thinks of the fish.

No one wants to believe the garden is dying,
that its heart has swollen in the heat

of this sun, that its mind drains slowly

of its lush memories.

Our garden is forlorn

Everyone knows,

everyone knows

that you and | have seen the garden
from that cold sullen window

and that we have plucked the apple
from that playful, hard-to-reach branch.

Everyone is afraid

everyone is afraid, but you and |

joined with the lamp

and water and mirror and we were not afraid.

Everyone knows,

everyone knows

we have found our way

Into the cold, quiet dream of phoenixes:

we found truth in the garden

In the embarrassed look of a nameless flower,
and we found permanence

In an endless moment

when two suns stared at each other.

I am not talking about timorous whispering
In the dark.

| am talking about daytime and open windows

and fresh air and a stove in which useless things burn
and land which is fertile

with a different planting

and birth and evolution and pride.

| am talking about our loving hands
which have built across nights a bridge
of the message of perfume

and light and breeze.

come to the meadow

to the grand meadow

and call me, from behind the breaths
of silk-tasseled acacias

just like the deer calls its mate.
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Symphony No. 3
in F Major, Opus 90
JOHANNES BRAHMS

Brahms spent the summer of 1883 in Wiesbaden, where he
took a second-story apartment looking out over the Rhine. He
had just turned 50, which is a bad birthday for anyone, but at
this moment in his life he was feeling new energy. In January
of that year he had heard a contralto. Her name was Hermine
Spiess, she was 26, she had a beautiful voice, and Brahms fell
in love with her. Hermine lived in Wiesbaden, so Brahms found
an apartment there, and that summer —with a magnificent
view of the Rhine and very much in love with a young
woman — Brahms composed his Third Symphony. At 50,
Brahms was a supremely accomplished composer — powerful,
subtle, refined, and passionate —and his mastery is evident in
every measure of the Third Symphony. Of his four symphonies,
the Third is the shortest, most concise, and most subtle (all
four movements end quietly), and it is marked by an attention
to instrumental color rare in Brahms' music.

The opening Allegro con brio is extraordinary music, even by
Brahms' standards. It is built around a three-note motto: the
rising sequence F-Ab-F. Brahms said that motto was a
reflection of his personal credo “Frei aber froh: “Free but
happy.” That rising three-note figure will saturate this
movement: they are the first three notes of the symphony, and
that motto will function melodically, serve as an
accompaniment, and bind sections together. After the brass
blazes out the motto to open the symphony, the main
theme —marked passionato—comes crashing downward in
the violins like a mighty wave. It is characteristic of this
symphony that the three-note motto has been instantly
transformed into the bass-line beneath this powerful theme,
and over the next few moments the motto will be woven into
the texture of the music countless times. The second theme,
sung by solo clarinet and quickly taken up by the violas,
dances gracefully in the unusual meter 9/4, but surprisingly
the development is quite short. A noble horn call (derived
from the opening motto) leads to an extended —and very
agitated —recapitulation before the movement closes on a
quiet restatement of the opening theme.

The two middle movements are also unusual: the Third
Symphony has no true slow movement, nor is there a scherzo.
Instead, Brahms offers two moderately-paced central
movements, both littered with his constant reminder to
performers: dolce, espressivo. The Andante (in sonata form)
opens with a graceful tune announced by clarinets and
bassoon, and — curiously —those two instruments also have
the slightly-sprung second theme; the luminous closing



moments of this gentle movement are
particularly beautiful. The cellos’ C-minor melody
at the start of the Poco Allegretto, with its subtle
shadings and gypsy turns, is one of the most
haunting themes Brahms ever wrote. A slightly
rustic middle section, full of off-the-beat accents,
gives way to the return of the opening theme,
but now—in a magic touch —Brahms assigns it
to the solo horn, which soars above shimmering
string accompaniment.

The finale opens ominously in F minor, but this
quickly gives way to the heroic main theme in C
major for cellos and horns. A powerful
development—with secondary material derived
from the second movement—leads to a
conclusion full of even more original touches.
The music turns quiet, and—very subtly —
Brahms begins to bring back themes from
earlier movements: the three-note motto from
the first movement, the second theme from the
Andante, and finally—at the very end —the
opening theme of the first movement. That
theme had been heroic at the very beginning of
the symphony, but now it returns in dignified
calm. Its quiet concluding descent has been
compared by one critic to the fall of autumn

By working together,
members achieve what one
person cannot accomplish alone.

“Serving the Children of the World”

Please Join Us!
We meet every Friday at noon
at the La Jolla Presbyterian Church.
7715 Draper Avenue

@@ Kiwanis Club of La Jolla

Learn more at: www.kiwanisclublajolla.org

leaves, and this very concise symphony ends not
in thunder but on a restrained wind chord.

The premiere of the Third Symphony in Vienna on
December 2, 1883, was the occasion of one of
the major collisions between the Wagner and
Brahms factions in that city. The followers of
Wagner, who had died earlier that year, tried to
hiss each movement of the symphony, but they
were drowned out by the cheers of Brahms’
supporters. The young Hugo Wolf, a passionate
Wagnerian and a sworn enemy of the “classical”
Brahms, wrote a searing review of the
symphony, calling it “Disgustingly stale and
prosy. Fundamentally false and perverse. A
single cymbal-stroke of a work by Liszt expresses
more intellect and emotion than all three
symphonies of Brahms and his serenades taken
together.” Brahms' lifelong friend Clara
Schumann, however, had quite a different view.
She wrote the composer: “What a harmonious
mood pervades the whole! All the movements
seem to be of one piece, one beat of the heart,
each one a jewel. From start to finish one is
wrapped about with the mysterious charm of
the woods and forests.” l

Concert Video
Educational Fund

Thanks to a generous gift by the Family
of Joan Forrest, in her memory,

La Jolla Symphony & Chorus has funding
to videotape each concert this season.
These videos will be posted on our YouTube
channel for educators and the public to
access free of charge as part of our music
education and outreach effort. The videos
also will be broadcast by UCSD-TV to all of
the UC campuses and by satellite and cable
to over 100,000 viewers.

With ongoing support, we can turn L|S&C's
unique commitment to performing new
music and lesser-known works into an
invaluable educational resource through
videotaping and archiving of our concerts.
If you are interested in joining the Family
of Joan Forrest in supporting this effort,
please contact Stephanie Weaver at
sweaver@|ajollasymphony.com for details.



TRIBUTE 70 ASTOR PIAZZOLLA

Maria de Buenos Aires & The Four Seasons of Tango
FEBRUARY 27 a/ 6:30 PM

The Camarada Tango Quintet featuring
Raul Jaurena, bandoneon tango master
Beth Ross Buckley, flute David Buckley, violin
Dana Burnett, piano Jeff Pekarek, bass Marga Mitchel, voice
Carolina Jaurena & Juan Alessandrini, tango dance

Plan Now.

Give Later. HERESE HURS
w PLANNED GIVING SOCIETY




La Jolla Symphony Orchestra

Founded in 1954 by Peter Nicoloff

Steven Schick, Music Director
Michael Gerdes, Assistant Conductor

R. Theodore Bietz, Orchestra Manager m Ryan Beard, Orchestra Librarion m Jacques Zafra, Production Assistant

Violin |

Peter Clarke, Concertmaster
David Buckley, Asst. Concertmaster
Aram Akhavan

Angelo Arias

David Bracher

Pat Gifford

Jennifer Khoe

Wendy Patrick

Nikhil Rao

Jeanne Saier

Ted Tsai

Violin I

Catherine Chyi, Principal
Betsy Faust, Asst. Principal
Hannah Bartley

Gary Brown

Byron Chow

David Cooksley
Savanna Dunaway
Judy Gaukel

Jackie Guy

Susanna Han-Sanzi
Igor Korneitchouk
Allison Tung

Viola

Daniel Swem, Principal
Nancy Swanberg, Asst. Principal
Emily Bentley

Andres Del-Arosa
Loie Flood

Anne Gero-Stillwell
Christine Lee

Roark Miller
Christopher Nowak
Sheila Podell

Colleen Weatherwax

Cello

Peter Stoffer, Principal
Gabrielle Carr, Asst. Principal
Katharina Brandl
Curtis Chan

Max Fenstermacher
Jeff Hall

Angela Kang

Jordan Kuspa

Cliff Thrasher

Carol Tolbert

Contrabass

Christine Allen, Principal
Darrell Cheng, Asst. Principal
Bill Childs

Owen Cruise

Lance Gucwa

Bryan Lowe

Susana Obando

Flute
Elena Yarritu, Principal
Erica Gamble

Piccolo
Erica Gamble
Vanessa Miller

Oboe
Carol Rothrock, Principal
Heather Marks-Soady

Clarinet

Paul Miller, Principal

Rebecca Holzer, Assoc. Principal
Denexxel Domingo

Bass Clarinet
Gabe Merton

Bassoon
Tom Schubert, Principal

James Swift

Contrabassoon
Bill Lamden

Horn

Cynthia McGregor, Principal
Ryan Beard

Buddy Gibbs

Macauley Manzano

Trumpet

Ken Fitzgerald, Principal
Alyssa Keene

Corey Wickline

Trombone

R. Theodore Bietz, Principal
Ryan Keefe, Assoc. Principal
Samantha Urbina

Tuba
Ken Earnest

Timpani
Matthew LeVeque

Percussion
Matthew LeVeque, Principal

Christopher Clarino
Mike Jones
Rebecca Lloyd Jones

Piano
Loie Flood

Major Sponsor Support
for the 2019-2020 Season:

County of San Diego

Major funding provided by the
City of San Diego Commission
for Arts and Culture and the

QUALCOMW
UC SanDiego




Annual Contributors

The La Jolla Symphony & Chorus (LJS&C) is deeply grateful to the Department of Music at UC San Diego
for its generous support and assistance, and to the following contributors for their donations to the
2019-2020 season. While making every effort to ensure that our contributors' names are
listed accurately, if you find an error, please let us know and we will correct it.

LJS&Cis a 501(c)3 non-profit corporation, making your donation tax-deductible.

Annual Giving
Donations listed below were received
January 17, 2019-January 17, 2020

Major
Sponsor $25,000+
City of San Diego,
Commission for Arts & Culture
Department of Music, UCSD

Season

Underwriter $15,000+
Anonymous

Family of Joan Forrest

Diane Salisbury & Robert Whitley
SD County Board of Supervisors

Angel $10,000+

Michael Kaehr#*

Bob & Catherine Palmer*

Weil Family Foundation

Amee Wood & Eric Mustonen*

Benefactor 35,000+
Carol C. Lam & Mark Burnett*
Glenn & Rochelle Kline-Casey

Dr. Cecil Lytle & Betty McManus*
Drs. Bill Miller & Ida Houby

Saier Family

Steven & Brenda Schick

Brian & Sherri Schottlaender*
Steven & Janet Shields

Laurette Verbinski
In Honor of Patrick T. McGovern

Sustainer $2,500+
Arleene Antin & Leonard Ozerkis
Eric & Pat Bromberger

Gary & Susan Brown

J. Lawrence Carter*

Dr. Robert Engler & Julie Ruedi

Karen Erickson & Michael Gillis
Beda &Jerry Farrell

Pat Finn-Burkhard & Walt Burkhard*
Clare Friedman

Bill & Cathy Funke

Judy & Bob Gaukel

Kiwanis Club of La Jolla

James Lauth

Donald & Julie MacNeil

Dr. Jim Swift & Suzanne Bosch-Swift

Elizabeth Taft
In Honor of Sameer Patel

Supporter $1,500+

Mark & Suzanne Appelbaum*
In Honor of David Chase

Lynda Claassen & Dan Wulbert
In Honor of Brian & Sherri Schottlaender

Bernard Eggertsen &
Florence Nemkov

The Feher Family Fund of the
Jewish Community Foundation

Einar & Sally Gall
Peter Gourevitch & Celia Falicov
Beverly Kilman

Lois Lasry*
In Honor of Jim Lasry

Marie L. Nelson

Sheila Podell & Art Baer

Jay Wolf Schlossberg-Cohen
Gail Schreiber

Timmstrom Family Fund

Associate $1,000+

Daniel & June Allen

Gayle Barsamian & David Clapp*
Mary Beebe & Charles Reilly
Mali Digius

Nancy & Joel Dimsdale

David & Pat Gifford

Vicki Heins-Shaw & Stewart Shaw
In Memory of Gaelen Daum

Lulu Hsu

Dr. Phyllis Irwin &
Dr. Lillian Faderman

Joan Kastner
David Kimball & Jean Hume

The Liwerant Family - Short Term
Fund of the Jewish Community
Foundation

Stephen L. Marsh*
In Memory of Gaelen Daum

Tom & Barbara Peisch
Carol Plantamura & Felix Prael
Barbara Rosen & Bob Fahey

Carol Slaughter
In Memory of Gaelen Daum
In Memory of Tom Slaughter

Paul E. Symczak & Debra Weiner

Susan & Mark Taggart
In Honor of Steven Schick & David Chase

Paula Tallal

Janann & Peter Taylor

The Takahashi Family Fund
Mary L. Walshok & Jeff Barnouw
Dr. Peter & Mary Ellen Walther
Elaine W. Wolfe

Patron ss500+

George & Sarilee Anderson

Mary Berend

Charles & Maureen Brown

David Buckley & Beth Ross Buckley
Nelson & Janice Byrne

Julia S. Falk

Rik & Carol Floyd

Meryl & Michael Gross

Nancy & Bill Homeyer

Karen Johns & Peter Jorgensen*
Monique Kunewalder

Eduardo Macagno & Laura Wolszon
Paul & Susan Marks

Douglas & Susan McLeod

Sandra Miner



Ina Page
In Honor of the Joan Forrest
Young Artist Performance Fund

Alex & Valerie Rubins
Thomas Schubert
Gigi & Bill Simmons

Elizabeth Simmons &
R. Sekhar Chivukula

Carol Smith

David Dwyer Smith
SweetBay Foundation
Art & Trish Vlastnik

Member s250+

Drs. Margaret Schoeninger &
Jeffrey Bada

Walter & Ann Desmond*

Erica & Ryan Gamble*

Cristina Della Coletta

Susan Narucki & David Rutherford

Albert Pisano & Miwako Waga
Karen Kakazu

Debby & Ray Park
In Memory of Gaelen Daum

Mea Daum
In Memory of Gaelen Daum

Monica Disselkoen

Jim Friedhofer

Jill Jones

Tony Leonard &Jin-Soo Kim

Patricia Rose

Thomas Schlegel

Dr. Thomas Beers

Amy Binder & Edward Hunter

George & Uli Burgin*

Maarten & Janet Chrispeels

Susan Elden

Laurie Forrest*

Setsuko Kaneda
In Honor of Jeanne Stutzer

Khoe Family

Julianne J. Larsen & Jim Forbes
n Honor of Brian & Sherri Schottlaender

Louis C. & Celia K. Grossberg
Foundation, Inc.

Peter Nestigen
In Memory of Nancy Barlow James

Frederick D. Walker &
Katharine L. Sheehan

Friend s100
Anonymous

John & Dorothy Beresford
Van Beveran

Marcia Biller

Linda Blair*

David Bracher

Kim Burton

Madelyn Byrne
In Memory of Gaelen Daum

Dr. Mary Ann Calcott
Jui Yuan Chang
Lakshmi Chilukuri
Byron Chow

Margaret Clapp
Mary Jo Clemmons
Nancy Cochran

Devlin Cole

Judith Collier

Ciara Dabowski

Sally & Bill Dean

Doug & Faith DeHart
Denexxel Dominigo
Edward & Edith Drcar
Jeanine M. Dreifuss
F.F.D.

Dr. Zofia Dziewanowska
Kenneth W. Earnest, Jr.

Sharon & Eugene Friedman
In Honor of Milton & Jeanne Saier

E.B. Gibbs

J.M. & Barbara Gieskes
Irma Gigli

Estelle Gilson

Sarah Gongaware

Bill & Sharon Griswold
Kathleen Gullahorn

Frank Hafner

Hyejin Kim

Aline King

Edith Kodmur

Daniel Kosoy

Lawrence Krause

Ron Lawler & Peggy Merritt
Barry D. & Helen Lebowitz
Dana & Burton Levine
Laura Levine & Peter Politzer
Bryan Lowe

Claudia Lowenstein

Robin Luby

Alison Luedecke
Jim Macemon

Carol Manifold
In Memory of Gaelen Daum

Dr. & Mrs. Warren Marsh
Maryann Martone
Larry McCleary

Judy McDonald

Dr. Marianne McDonald
Barbara McGowen
Robert & Jan McMillan
Marion Mettler

Roark Miller

Elizabeth Newman
Gerry On

Milton & Jean Richlin
Sue B. Roesch

Sam Rohrbach

Carol Rothrock

Vanya Russell

William Smith

Erin Smith

Otto E. Sorensen & Mary Gillick
Kenneth Stanigar

Jill Stathis

Diana Steel

Claudio Stemberger
Beth Sullivan

Nancy Swanberg &
Max Fenstermacher

Jan Talbot
William Tong
Allison Tung

Ruben Valenzuela &
Anne-Marie Dicce

Jessica Vanardo-Swall
Helen E. Wagner

Angela Wang

Ellen Warner-Scott

Harry & Sandra Wilbur
David & Elke Wurzel

Elena Yarritu & Ehud Kedar

CORPORATE
GIFT MATCH

Caterpillar
Intuit
Qualcomm Charitable Foundation

*In Honor of Diane Salisbury



Sostenuto Endowment Gifts

$200,000+
Anonymous

$50,000+

LiveLikeJoan Fund

Rancho Santa Fe Foundation
Molli & Arthur* Wagner

Amee Wood & Eric Mustonen+

$40,000+

Marie Nelson
In honor of Nelson & Kean families

$30,000+
Hans Beck*

Frances & Don Diehl
In honor of David Chase

Ida Houby & Bill Miller+

$25,000+

Ken Fitzgerald
In honor of Joan L. Fitzgerald

Clare & Paul J.* Friedman

Dianne McKay & Andrew King
In honor of Janet & William King

Jeanne & Milton Saier+
Brenda & Steven Schick

$20,000+
J. Lawrence Carter

Gayle Barsamian & David Clapp
In honor of Steven Schick

Karen Johns & Peter Jorgensen+
Julie & Don MacNeil

Catherine & Bob Palmer+

Janet & Steve Shields+
Timmstrom Foundation

Louise Wood*

$15,000+

Elie A. & Polly H. Shneour
Memorial Endowment Fund

Beda &Jerry Farrell+

Nancy Moore+
In memory of Anthony Paul Moore

Jim Swift & Suzanne Bosch-Swift+

$10,000+
Anonymous (4)

Ann & Walt Desmond+
In honor of David Chase

Dr. Robert Engler & Julie Ruedi
In memory of Dr. Joan Forrest

Sally & Einar Gall
In honor of David Chase & Paul J.* Friedman

Marty Hambright+
Michael & Nancy* Kaehr+
Glenn & Rochelle Kline Casey

Carol Lam & Mark Burnett

Stephen L. Marsh+

Jan Merutka

Drs. Katherine Sheehan &
Frederick D. Walker Jr.

Susan & Mark Taggart+
In honor of Steven Schick & David Chase

Robert Wennerholt

$7,500+
Evon & John* Carpenter

Karen Erickson & Michael Gillis+
In memory of Doris George

Joan Kastner
Valerie & Alex Rubins+

$5,000+
Anonymous (4)
June & Dan Allen+
Mary Berend+

Bloor Family+
In memory of Colin Bloor

Curtis & Mae Chan
Ann & David Chase

David Cooksley
In memory of Barbara Cooksley

Bernard Eggertsen & Florence Nemkov
Pat Finn & Walter Burkhard
Pat & David Gifford
Clarice & Neil Hokanson
Kempton Family Trust
Beverly & Ted Kilman
Esther & Bob LaPorta
James & Risa Lauth
Betty McManus & Cecil Lytle
Mary Nee*+
In memory of Tom Nee
Manuel & Paula Rotenberg
Patricia & Christopher Weil
Family Foundation
Lorraine Wong & William Schneider

$2,500+

Anonymous

Pat & Eric Bromberger+
David & Beth Buckley+
Jui-Yuan Chang

Geoff & Shem Clow

Joan & Frank* Dwinnell+
In memory of C. Eckman

Elinor Elphick+
Celia Falicov & Peter Gourevitch+

Elsa & George Feher
In honor of Steven Schick

Sarah & Steve Henriksen
Deanna & Eldy* Johnson+
Michael McCann

Sheila Podell & Art Baer

Diane Salisbury & Robert Whitley+
Sherri & Brian Schottlaender

Tom Schubert

Smerud Real Estate, Inc.

Dr. David Dwyer Smith+

Otto Sorensen+
In memory of Elli Valborg Sorensen

Jeanne & Bill Stutzer+
In honor of David Chase

Nancy Swanberg & Max Fenstermacher+
Elizabeth & Joseph Taft Revocable Trust
Patrick, Katie & Tallis Walders+

Mary Ellen & Peter C. Walther+
In memory of Clarence & Pansy Buechele

Nadine & Ollie Wilson
In memory of Colin Bloor

Elena Yarritu & Ehud Kedar

$2,000+
Anonymous
Janet & Maarten Chrispeels
Judy & Robert Gaukel
Hima Joshi & Jeremy Copp

In honor of David Chase
Monique Kunewalder+
Anthony Leonard & Jin-Soo Kim

Gideon & Janice Marcus
In honor of David Chase

Gudrun Noe
In memory of Wolfgang Noe

Barbara Rosen & Bob Fahey
Gigi & Bill Simmons+
Pamela Surko

Francis Tonello

$1,500+
Arleene Antin & Leonard Ozerkis+

Ellen Bevier
In honor of Ida Houby & Bill Miller

Gregory Brown+
In memory of Martha Neal-Brown

Mea & Gaelen* Daum+
Julia S. Falk
Cathy & Bill Funke+

Claudia Lowenstein+
In memory of Carl Lowenstein

Paul Symczak & Debra Weiner
Carol Tolbert+

$1,000+

Aram Akhavan

Sue & Mark Appelbaum+
Maureen Arrigo

Jack & Dottie Beresford+
Ann Block

Judy & Jack Cater+

For more information about making a gift to the endowment fund, please contact Executive Director Stephanie Weaver at 858-822-3774.



Chenango Trust

Peter & Megan Clarke
Jerome & Joyce Cutler-Shaw
Lois Day

Joanne Driskill

Darrell & D. Ann Fanestil
Susanna & David Han-Sanzi
Richard Helmstetter

Sonya D. Hintz

Phyllis Irwin

Donna Johnson+
In honor of David Chase

David & Gail Kempton

Cynthia & William Koepcke
In honor of David Chase

Susan & Paul Marks
Robert & Jan McMillan
Sandra Miner

Vicky Nizri & Daniel Mayer

Judith K. Nyquist
In honor of David Chase

Ina Page
In memory of Charles Page

Cinda & Rod Peck+

Barbara & Tom Peisch+
Samuel Lawrence Foundation
Carolyn Sechrist+

Carol & Thomas Slaughter+
In honor of David Chase

Carol & Stuart* Smith
Laurie Smith

Helen E. Wagner
In honor of David Chase

Carey Wall
Sharlene Weatherwax
Welty Family+

Up to $999
Anonymous (8)
Cheryl Alden

Susan &Joseph Allen+
In memory of William B. French

Kathy Archibald+

Maureen Arrigo

Huguette Ashley

Mary Barranger & Jerry Blank+
Sandra Barstow

Marcia Beaty

Mary Beebe & Charles Reilly+
Thomas Beers

Silvia Berchtold

Ted & Carol Bietz+
In memory of Tom Nee

Cathy Bullock+

Josie Burdick

Dana Burnett & Bruce Ennis+
George & Uli Burgin

Mary Ann Calcott

Judy & Jack Cater+

Richard &Jill Chagnon+
Lauren & Gordon Clark
Robert & Sheila Clark

Robert & Carol Clarke

Julie Croom

Sally & Bill Dean+

Ned Dearborn & Cherrie Anderson
Xiomara Di Maio+

Nancy & Joel Dimsdale
Russell & Frances Doolittle
Edward & Edith Drcar

Zofia Dziewanowska+

Bill Eadie

Paul Engel

Richard & Lauraine Esparza+
Maureen Fahey

David Falconer

Andrew Feldman
In honor of Michael & Nancy Kaehr

Joshua Fierer

Joanne Fink

Loie Flood+

Laurie Forrest

Joan Forrest Young Artist
Performance Fund

Peter Gach+

Erica & Ryan Gamble

Anne Gero-Stillwell & Will Stillwell

Estelle Gilson

JohnJ. & Mary A. Griffin

Michael & Meryl Gross+

Marty Hambright & Ron Manherz+

William & Cathy Hawkins+

Bryan & Cheryl Heard+

Sarah & Ronald Jensen
In memory of Frank Dwinnell

Barbara Jewell & Donald Green+
Steve & Gail Jones

Karen Kakazu+

Khoe Family

Aline N. King

Michael Kinnamon & Mardine Davis
Sharon Kipfer

Lynn Knize

Peter Kofoed+

Richard & Linda Lafetra
Carol Landers

Thomas Lang

Christine Lehman+
Burton & Dana Levine
Robin B. Luby

Marc Madison+

Carol Manifold+

Virginia & Mark Mann+
Kurt & Elizabeth Marti+
Maryann Martone

Wendy & Michael Matalon
Karen Matthews

Dr. David McCann+
Marlene McCann+

Brian McCarthy

Larry McCleary

Mona McGorvin+

Douglas & Susan McLeod

Maggie & Paul Meyer
In honor of Ida Houby & Bill Miller

Frank & Linda Morral

Joe Mundy+

Walter & Mary Munk
Elizabeth Newman

Jeff Nevin+

Marianne Nicols

Kathleen O'Brien+

Harry & Leslie Oster
Deborah & Ray Park+

Alice Parker+

David & Dorothy Parker
Barbara & Nolan Penn
Adam Perez

Carol Plantamura & Felix Prael+
Skandar Rassas

Jean & Milton Richlin

Diana Rowell

Dr. & Mrs. M. Lea Rudee
Jon & Judy Rudin

Vanya Russell+

Satomi Saito+

Amy Schick+

Thomas Schlegel

Mark & Kathleen Schlesinger+
Ken & Mary Lou Schultz+
Gerald Seifert

Lisa Robock Shaffer

Jan & Barry Sharpless

Stew Shaw & Vicki Heins-Shaw
Gay Sinclair

Heather Marks Soady

Ann Spaciet

Joann & David Stang
Randy & Trish Stewart
Sarah Stockwell & Andre Lehovich
Phyllis Strand

Susan Stroemple+

Joan & Peter Suffredini
Erika & Fred Torri

Eleanor Tum Suden

Dennis Turner

Eric Van Young

Jim & Lynn Viall

Portia Wadsworth

Sarah Warisi+

Ellen Warner-Scott

Ruth Weber+

Ellen Weller+

Leslie Williams

Steve & Stephanie Williams
Elaine Wolfe

Laura Wolszon & Dr. Eduardo Macagno
David & Elke Wurzel

Gloria Xefos+

+ David Chase Choral Composition Donor
* deceased



SUPPORT THE LA JOLLA SYMPHONY & CHORUS LEGA-SEA!

Win a luxurious 8-Day
European River Cruise by
Viking Cruises in our Raffle!

)

VIKING

Embark on a Journey of Discovery!

Viking River Cruises®, a
Travel + Leisure and Condé
Nast Traveler award winner,
offers the best river cruise
itineraries in Europe.

Enjoy exciting cities, rich
cultural experiences,

fine dining and deluxe
accommodations aboard
an award-winning,
state-of-the-art Viking
Longship®. Come discover
for yourself why Viking®
truly is the world's leading
river cruise line.

BJoms
SYMPHONY
&CHORUS g

Afilated with UC San Diego

TICKET: $100

AMAZING ODDS:
Only 100 raffle tickets
available for purchase!

BONUS: Join us at our
February Concert to enjoy
wine and appetizers
courtesy of Viking Cruises
and Cruise Planners at
intermission! Learn more
about this cruise in a
presentation after
February’s Sunday concert.

§0IIIS!I’WII!RS i J TRAVEL

Ready to Raffle? Learn more at lajollasymphony.com!



